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RULE S THIRDS

IMAGINE THAT TOUR IMAGE 15 DIVIDED INTO NINE CQUAL SEGMENTS BY TWO VERTICAL AND TWO HORIZONTAL LINES. TRY
T3 POSITION THE MOST IMPORTANT ELEMENTS IN YOUR SCENE ALONG THESE LINES, OR AT THE POINTS WHEEE THEY

INTERSECT. DOING 50 WILL ADD BALANCE AND INTEREST TO YOUR FHOTO.
THE VIEWPOINT
HAS A
HMASSIVYE
IMPACT ON THE
COMPOSITION
OF OUR PHOTO,
AND A5 A

1

BALANCING ELEMENTSCN

FLACING TOUR MAIN SUBJLCT OFT-CENTRE, AS WITH THE EULE OF THIRDS, CREATES A MOEE INTERLSTING FROTO, BUT IT
CAN LEAYE A VOID [N THE SCINE WHICH (AN MAHKL IT FEEL EMFTY. TOU SHOULD BALANCE THE 'WEIGHT" OF YOUR SURJECT

RESULT IT CAN
BY INCLUTANG ANOTHER OBJECT OF LESSER IMPORTAMCE TO FILL THE SPACE GREATLY
AFFECT  THE

MESSAGE THAT

THE SHOT

CONVEYS,

b paTHER  THAN

JU QOTING

WHEN WE LOOK AT A PHOTO OUR EYE IS NATURALLY DRAWN ALONG LINES. B Nuorne
BY THINKING ABOUT HOW YOU PLACE LINES IN YOUR COMPOSITION, YOU LEYEL,
CAN AFFECT THE WAY WE VIEW THE IMAGE, PULLING US INTO THE PICTUR i b R
- m PHOTOGRAFHIN

TOWARDS THE SUBJECT, OR ON A JOURNEY 'THROUGH" THE SCENE. 6 FROM HIGH

AHBOVE, DOWN
AT GROUND
LEVEL, FROM
THE SIDE, FROM
THE BACHK,
THE HUMAR EYE 5 EXCELLENT AT DISTINGUISHING BETWEEN DEFFERENT FROM A LONG
ELEMENTS [N A SCENE, WHEREAS A CAMERA HAS A TENDENCY TO FLATTEN THE WAY  AWAY,
FOREGROUND AND BACHGROUND, AND THIS CAM OFTEN RUIN AN OTHERWISE FROM VERT
GREAT PHOTO. THANKFULLY THIS PROBLEM 15 USUALLY EASY TO OVERCOME
AT THE TIME OF SHOOTING - LOOK AROUND FOR A PLAIN AND UNOETEUSIVE CLOSE UF, AND
BACKGEOUND: AND COMPOSE TOUR SHOT S0 THAT IT DOESNT DISTRACT OR 50 0.

DETEALT FROM THE SUHJECT.

SYMMETRYZPATTERNS

WE ARE SURROUNDED EY SYMMETRY AND FATTERRS, BOTH NATURAL AND MAN-MADE., THEY CAN MAKE FOR

VERY EYE-CATCHING COMPOSITIONS, FARTICULARLY IN SITUATIONS WHERE THEY ARE NOT EXFPECTED.

ANOTHER GREAT WAY TO USE THEM 15 TO EREAK THE SYMMETRY OF FATTEEN IN SOME WAY, INTRODUCING
TENSION AND A FOCAL POINT TO THE SCENE.

“HORQF RAMING

FHROTE £

[INCLODING
DEJECTS N THE @ THE WORLD 5 FULL OF OBJECTS WHICH MAKE PERFECT NATURAL FRAMES, SUCH AS THEES, ARCHWAYS AND

FORELROUND HOLES. BY FLACING THESE ARQUND THE EDGE OF THE COMPOSITION TOU HELF TO ISOLATE THE MAIN SUBJECT
ML mﬂ'l-"‘z'& FROM THE OUTSIDE WORLD. THE RESULT IS A MOKE FOCUSED [MAGE WHICH DREAWS YOUR EYE NATURALLY TO

HUMAN OT N wiTH THE DAWN OF THE DIGITAL AGE IN PEOTOGRAPHY WE MO LONGER HAVE TO WORRY
NATURALLY B AROUT FILM PROCESSING COSTS OR RUMMING OUT OF SHOTS. AS A RESULT, EXPERIMERTING
RECOGNISES N wiTH oUR PHOTOS COMPOSITION HAS BECOME A REAL POSSIBILITY; WE CAN FIRE OFF TONS
TEESE LAVERS B oF SHOTS AND DELETE THE UNWANTED ONES LATER AT ABSOLUTELY MO EXTHA COST.
AND  MENTALLY B TAKE ADVAMTAGE OF THIS FACT AND EXFERIMENT WITH YOUR COMPOSITION - YoU NEVER

SEPARATES THEM HNOW WHETHER AN IDEA WILL WORK UNTIL YOU TEY IT. 1 0

[ EXPERIMENTATION
| THE 10 RULES OF PHOTOGRAPHY

D s, THE MAIN POINT OF INTEREST.
ANOTHER USEFUL
COMPOSITION C RO I I I N G
T &
OVERLAFPING
E ﬁiﬂta TI;IE BY CROFPING TIGHT AROUND THE SUBJECT YOU ELIMINATE
i A
PARTIALLY THE BACKGROUND 'NOISE', ENSURING THE SUBJECT GETS THE
P E_é‘{h_’:: l’% VIEWER'S UNDIVIDED ATTENTION.
ANOTHER.  THE




Definition:

Leading Lines- This is when lines that
naturally occur as an element in an
image or shot, draw the viewer's eye
through and into the image. The lines
don’t always have to be straight.

Effects:

Leading Lines- Draw the viewer's eye into
and around the image.

Leading Lines

In action:

Leading Lines are an integral part of the
image. The photographer has shown great
consideration when choosing the viewpoint,
to capture the model centred within the
archway, emphasising the leading lines of
the tunnel surface, drawing the viewer's eye
to the focal point of the image.

Rule of Thirds

Plympt.o'ﬁ
Definition: Rule of Thirds- Enables Effects:
the viewer's eye to

Rule of Thirds-This is when you imagine find key elements of ;

the image is divided into 9 equal sections the image in - o~

(Thirds both horizontally and vertically) aesthetically pleasing Eg.. ! —

and some of the elements on the image positions within the -

sit along the lines of the thirds. image. -

Examples:

In action:

The photographer has carefully positioned
the model within the image to capture the
lighting highlighting the features of her face.
The composition technique, the rule of thirds
has been used to draw the viewer's
attention to the features from the composed
position.

Plympt.oﬁ



Definition: Effects:
Balancing elements- Highlights two
Balancing Elements-This is when particular key feature of an image
elements of the image balance against through their position.

each other,
usually one larger element balance with
a smaller focal element.

Balancing Elements

In action:

The Photographer has used the viewpoint to
strengthen their use of balancing elements
within the image. The position of the models
highlights the important of both figures, and
how they create the focal point with the

image.
Plympten
Definition: R Sowimely W Effects:
Symmetry and Pattern-This is just like in patterns- draw the @
maths when elements in an image look viewer's eye fo the
like they have been reflected in a mirror. image with .
Patterns- This is elements of the image :;’;:‘::::‘::"Yd!::,:';:g @ :
that form patterns or disrupt patterns. R
ru:::
Symmetry and Pattern |
B 0O In action:

‘.4‘.,.;%

e The photographer has created a tension in
the image through the use of the pink and
white life ring. Against a background of the
yellow and white it compromises the pattern
and disrupts the symmetrical pattern that
can be seen within other areas of the image.

Plympl.cﬁ




Definition:

Viewpoint- This is when

elements of interest have been
photographed from a different
viewpoint, this could be from above,
below, side view etc.

Viewpoint- The
viewpoint can increase or
decrease the emphasis
on the subject, adding
dimension and complexity
to the image

Viewpoint

In action:

The viewpoint has completely altered the
viewers perspective of the image. The
photographer has enabled the viewer to
explore the model's mood and emotion by
capturing the stature and position of the
model. By photographing the model from
below it enables the viewer to see the power
held by the model.

Plympten

Definition:
Depth-Foreground, Mid-ground,
Background- This is where it is clear to
see three clear depths in an image. The
distance, the background. The elements
in the middle, the mid-ground and the
elements closest in the image, the

Effects:
Depth- Draws the viewers eye through
the levels or layers of the image.

Foreground.

Examples:

In action:

Depth has been shown and one of the most
important compositional feature of this
image. The photographer has used the
natural layers of the landscape to drow the
viewer to the imoge. The sunlight that loys on
the mid-ground sections enables to view to
look deeper within the image.

Plympten



Definition: Effects:
Background- Enables key features of an
Background- This is when the image to emphasised or isolated.
background within an images forms a
key feature or enables an important
element to be emphasised.

Background

In action:

The vibrant colour and the subtie pattern of
the background enable the viewer to divert
attention to the feature of the model within
the image. The isolation created by the
background forces the attention to the left-
hand side to find the disruption to the visual
line and seek the contrast of colour.

..
Plymptoﬁ

Definition: Effects:
Framing- Elements of the image feature
Framing-This is when an element in the within a frame and are
image has been used to frame and Showcased.
showcase another element.

F_raming

Examples: In action:

Alongside the level of conirast within the
image the isolation of the key feature is
one of the most important compositional
techniques used. The framing of the dancer
in the dark archway, allows the viewers eye
to seek the focal point whilst still
experiencing this snapshot of recorded
movement.

o,
Plympten




Definition: Effects:
Cropping- llluminates additional noise
Cropping- This can be done in the within an image
camera by zooming in and out of a shot
or in post-production (editing) using
photo-editing software like photoshop.

Cropping

In action:

The significant change of mood and
intensity within the image has occurred
during the cropping of this image. The
model’'s connection with the viewer has
been strengthened with the removal of the
additional background space to force the
close up, and uncomfortable interaction
with the model

Examples:

Plympten

Definition: tofi th
F i ion-H

E);‘pfrimenthation- Thi_s is wthen_ tfr':el : c),(::hr-'v";e:eci:igns ?;:mee
photographer experiments with elements hot her effect th
in the image or with the way they use the gu::gﬂ:‘;f;: i:‘zgee
camera to capture the elements or how produced
they edit the '
image.

Experimentqtion

In action:

The photographer has embedded their own
creativity within the image by experimenting
and exploring movement. The composition has
been altered by the exploration of
lengthening the shutter speed, capturing the
flow of the water as it moves

Plympten
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a COMPOSITION:
i

MOOD

Negative space
Focal point
Foreground
Middleground
Background
Rule of Thirds
Simplicity
Framing

Leading Lines
Balancing Elements
Symmetry and Patterns
Viewpoint
Depth

Cropping
Experimentation
Arrangement
Layout
Structure
Position
Landscape
Format
Horizontal
Vertical

Angled

Feeling
Alive
Disturbing
Imposing
Atmosphere
Exciting
Nostalgic
Delicate
Expressive
Sad
Depressing
Fresh
Dignified
Humorous
Calm
Peaceful
Tranquil
Romantic
Depressed Tearful
Chilling
Distressing
Energetic
Stimulating
Thought-provoking

LIGHTING

TEXTURE

Artificial
Gentle
Natural
Harsh
Night
Dark
Haze
Shading
Highlight
Shadow
Evening
Intense
Soft

Fall of light
Midday
Tone
Blend
Intense
Saturated
Bright
Luminous
Clash
Mixed
Soft

Coarse
Glaze
Matt
Smooth
Thin
Rough
Splatter
Flat
Jagged
Shiny
Thick
Polished
Raised
Cut
Pitted
Scratched
Uneven
Sticky
Soft
Hard
Glossy
Reflective
Frosted
Sheer



TECHNICAL

OSTUME AND
MAKE-UP:

C

. ®
Plymp't.oﬁ

Academy

©,

Aperture

Manual

Focus

Depth of Field
Studio Lighting
Back Lit

Side Lighting
Aperture Priority
Exposure
Overexposed
Underexposed
F-Stop

ISO

Noise

Histogram

Noise reduction
Pixelate

Crop

Shutter Speed
White Balance
Zoom

Vignette

Slow Shutter speed
Fast Shutter speed

Bold

Bright
Contemportary
Striking
Texture

Key Features
Focal Point
Contortion
Positioning
Complimentary
Enhancement
Glossy

Matt

Sheer

Dense
Placement
Flowing
Luxurious
Historial
Influenced
Layers

Soft

Fabric
Costume

MODEL AND PROPS

MANIPULATION

. °

P
Pose
Position
Placement
Collection
Focal Point
Structure
Composition
Leading Lines
Texture
Pattern
Surface
Depth
Historical
Bold
Contemporary
Feature
Chemistry
Style
Manipulation
Enhancement
Contrast
Subtle
Striking
Complimentary

Layers
Blending
Combining
Editing
Enhance
Lighten
Darken
Vignette
Present
Overlay
Textures
Black and White
Saturation
Desaturate
Rub through
Gradient

Text
Wrapping
Brushes
Grunge

Decay

Dodge and Burn
Replace
Colour Change



[PHOTOGRAPHY CONNECTIVES

Thema & Arflst research

Experimantation & Refimemant

Drawing & Recarding  Journay & Cuicome

EMPHASISING IDEAS

Emnphasising am idea thod i

you've siebched. _‘Q"_
-, -
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TIME CONNECTIVES
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Inkoducing evidence in o porogeoph
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WRITING ABOUT YOUR OUTCOME
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[

19

22

25

28

Mode dial

Exposure compensation
button/Aperture button/Flash

compensation button

AF-assist iluminator/ Seif-timer lamp/

Red-eye reduction lamp

Microphone

Playback button

Playback zoom in button

Diopter adjustment control

Live View switch

OK button

Monitor

20

23

26

Release-mode

selector

Shutter-release
button

Accessory shoe (for

optional flash units)

Function button

Menu button

Information edit
button

AE-L/AF-L
button/Protect

button

Movie-record button

Delete button

9

12

15

24

27

Information button

Power switch

Flash mode button/
Flash compensation

button

Lens release button

Thumbnail
button/Playback zoom
out button/Help button

Viewfinder eyepiece

Command dial

Multi selector

Speaker



HOW TO ANNOTATE YOUR
CONTACT SHEETS

E B e ¥
it R

Date and Time

*Title of the shoot
*Unusable images

‘Over Exposed images
‘Under exposed images
Cropping

*Composition

*Editing plans

*Final 4-6 highlighted
*Camera settings

* Add the date and time of your shoot to the top of your contact sheet.

 Title your shoot linking it to your shoot plan, ideas or
photographer's study. Add this to the top of your contact sheet.

* Put a big cross through any images that are unusable. Images that are
unusable are blurry, wrong subject.

* Over Exposed images add a single line through the image with over exp.

* Under exposed images add a single through the image with under exp.

* Cropping- Add crop lines to 4-6 images for your contact sheet

* Composition- Add rules of composition to 4-6 images

* Editing plans- Add keywords linked to your editing plans for 4-6
images this is normally for your best images.

* Final 4-6 highlighted images the best from your shoot

* Camera settings- Add them to the top of your contact sheet if you know
them.



IDEAS FOR
ANNOTATION

Record
keywords,
phrases and
sentences to
help you with
your future
annotations




Shoot Plan:

* Link to photographer

* Link to Project
title

e Concept

* Location

« Time

e Composition

e Lighting type and
style

« Equipment

« Camera settings

* Model

* Props

e Make-up and Costume

How to improve my shoot Make sure that you
plan: have thought about:
* Presentation- Font
Manipulation plans and size
Problems I may encounter « Adding Images
Images of inspiration « Using
Drawing/ sketch of images technical language
trying to produce * Always writing in
Lighting diagrams full sentences

« Making it personal

—p Suze: 1

! : Ancik: 0
LAYERS

SHOW THE SELECTED OBJECT LIST:
}Studuo strobes v

ADD A NOTE:
Max S lines, max 95 characters,

-

~

N
Beaflecior behiad
Eaposure 3/30 £03.8

W oWy owowWouw




SHOOT DRAWING

SOINECE




APERTURE

CONTROLS THE SIZE OF THE IRIS (F STOP)

OQQQQLLP

/2.8 f/4 f/S 6 /8 f/11 /16 f/22

siaLLow <— DEPTH OF FIELD —> DEEP

600D FOR ISOLATING SURJEcTS  WHAT DO YOU WANT IN FOCUS?

GOOD FOR LANDSCAPES

BRIGHTER DARKER
BLURRY BACKGROUND EVERYTHING IN FOCUS
w CONTROLS HOW LONKG THE SHUTTER IS GPEN FAST
i§9'76[.?nlk MEAUSURED IN FRACTIONS OF A SECOND DARKER
T e o ] |
LONGER R B wow e S e G e B SHORTER
EXPOSURE EXPOSURE
BLUR MOTION TRIPOD RECOMMENDED HANDHELD OK FREEZE MOTION
OUTDOORS SPORTS
NIGHT SHOTS SUNNY DAYS ACTION SHOTS

150

DETERMINES SENSITIVITY TO LIGHT

BASED ON FILM SPEED

SMOOTH / CRISP IMAGES MORE GRAIN / NOISE
100 - 200 ~ 400 - 640 - 800 - 1600 - 3200
SUNNY INDOORS NO WINDOW
OUTDOORS BY WINDOW NIGHT PHOTOS
LETS IN LESS LIGHT LETS IN MORE LIGHT
UNDER EXPOSED PERFECT OVER EXPOSED

-3 e =2 . -1 --FEOE- +1 - +2 - +3
TRY TO KEEP LIGHT METER AT “0"

ALL° }BLE,T_HEB: THE EXPOSURE TRIANGLE

RIAY
“

-
XA
“r %

f"TN wre £ siops 5%

I‘;"

llltll APERTORE SIIIIEI APERTERE

e pARELR
| vV DIPTH-DF-TLiLO SARROW DAPTR QT-0F-FIELO



PHOTOGRAPHY CHEAT SHEET

Make Sense of Shooting Modes

g

o B vl

Auto Mode

The camera wil automatcally try and
choose the best possbie seltngs. In
auto mode, there's no need 10 mess wih
any of the settngs. Just pomt and shoot.

Portrait Mode

Keeps your subject sharp while creat-
ing a beautifully blurred background

Landscape Mode

Designed for capturing sweeping vistas or
huge crowds. In this mode, your camera
increases the Aperture f-stop number in
order to maximize depth of field, Objects
both near and far will be in sharp focus

Child Mode

in this mode, clothing and backgrounds
are colorful while keeping skin tones soft
and natural looking. Shutter speed is aiso
increased 1o caplure kids who are a bit
more wiggly

Sports Mode

The camera uses a faster shutter
speed 10 capiure fast-moving objects.
Essentially aliowing you to ‘freeze’
action scenes.

Close Up Mode

The camera uses a smaller aperture 10
improve depth of field. Perfect for macro
shots, close-ups of flowers, insecls, and
other objects

Night Portrait Mode

The camera uses a slower shutter
speed and flash to capture more light.
Usetul in low light situations. But use a
Inpod 1o avoid camera shake

Manual Mode

This is designed for experts who want
complete control over their camera
settings. In this mode, you choose the
shutter speed, apertwre, and ISO
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Aperture Priority

This is a semi-automatic mode that allows
you 10 choose the aperture yourself. The
camera will automatically set the shutter
speed that will produce the proper expo-
sure. The semi-aviomatc modes are a
great place to start when you're first
venturing out from full automatic

Shutter Priority

Aliows you 10 choose the shutter speed
yoursell. The camera will automatically
select the aperture (f-stop) that will
produce a proper exposure

Program AE Mode

The camera sets the shutler speed
and aperture butl you control flash,
white balance, ISO, elc...

No Flash

Same as full auto mode, but with flash
disabled

Creative Auto

Same as full auto mode, but with a little
more control aver focus, exposure and
color

Movie
Allows you to record video
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INCREASE ,  DECREASE o SMALLER
YOUR IS0 SHUTTER SPEED  F/STOP #

PHOTO 1S TO0 BRIGHT

DECREASE »  INCREASE o OSMALLER
YOUR IS0 SHUTTER SPEED  F/STOP #

PHOTO IS 100 BLURRY

INCREASE «  INCREASE & TRY USING
YOUR F/STOP SHUTTER SPEED  TRIPOD

Camera Level & Shot Size
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MEDIUM SHOT (M5S)

COWBOQY SHOT (CS)
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Photography Annotation

Sentence Starters:
General:
In this image I can see
It is evident in this image that
Demonstrated within this image is
When analysing this image
The photographer has

Composition:

The technique used in this image
The composition in this image is
When looking into this image

I can see that the photographer has
used composition techniques such as
Using this image as inspiration I am
going to explore using the same
compositional techniques by

Mood:
The mood in this image is
I feel that the atmosphere is this
image is

in this images emphasises the
mood in the image by
One of the important factors of this
image is
The feeling given by this image is

Manipulation:

Manipulation is a key in this image
because

It is clear to me that manipulation has
been used to

Manipulation has been used to
emphasise

A combination of __and___has been
used to manipulate this image by

If I were to further develop my work I
would look to manipulate it by
inspired by

Lighting:
Lighting plays a key role in this image
because
The lighting in this image

coupled with lighting
demonstrates the
The bold use of __lighting shows
The lighting technique used in this
image is

* X K K *

Texture:

Textures in this image demonstrates
Texture is a key feature of this image
because

Texture used in this images helps to
I can see that the photographer has
used texture to

In this image I can see that texture
has

Model and Props:

The model affects this image by

The effect of the props in this image is
The careful placement of

In this image the key feature is

The positioning of the model enables
the photographer to

Costume:

Costume plays a key role in

The photographer has carefully used
costume to

The affect that the costume has had
on this image is

Costume and____have been used
together to

The style of this image is heavily
influenced by the costume used to

Make-up:

Make-up has been used to

The dramatic use of make-up

The photographer has carefully
considered the use of make-up in this
image by

It is clear to me that the make-up in
this image

Developing my work further I would
like to experiment with make-up, in
the style of this image because

Technical:

The technique used in this image is
The use of __in this image creates
Technical knowledge and
understanding has been shown in this
image by

By combining techniques such as

I can see that the photographer has
used
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